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FOREWORD
Trees, Leaves, and Roots
by Mafgery Goldberg
Yo

N }%
L}

How do you begin to narrow down a foreword for a book
about trees and artists who make art about trees? Hundreds
of books are out there about trees and art. Artists think three
dimensionally; writing is more linear and is a very different
way of seeing things in your mind's eye.

Trees in Our Lives

Trees are our partners on this planet. Without trees, we
would not be here. They are gorgeous, productive, and long-
asting. Humans revere the majesty of trees and respect
their value and incomparable contribution to our planet.

Trees can live without people, but people cannot
live without trees. Trees are so smart they do not need
brains. Trees cooperate better than any species on this
planet. They use a tremendous variety of elements and
Species to propagate, even though they are capable
of self-propagation; they avoid it by going to extreme
lengths. There are 750 different kinds of fig trees and
750 different beetles that help each tree propagate. Each
beetle knows its tree. Some trees have been around since
before Christ was born; others are larger than football
fields. Some trees are communities in and of themselves,
wvth over 4,000 different species living in them, providing
entire ecosystems for thousands of different varieties of
life. We hear the sounds of their ecosystems teeming with

life, we smell their fruits, and many species eat their nuts,
fruits, and even their bark_

Trees can have a tremendous im
internationally, nationally, and local
not have it easy; they have to fightev
nutrients, as well as fight against
disasters, and humans.

Nothing is more beautifyl after they are dead or more
useful than a tree. Trees provide heat, shelter, furniture
utensils, art, and even the boxes we are buried in, Treatl
trees well, and they can supply many of our needs, Treat
them badly, and they can cause extraordinary damage
destroying our homes, cars, and even our lives, ‘

Ihe "Tree of Life" is 3 universal concept, a symbol for

life in many relig

pacton the economy,
ly. However, trees do
eryday for light, water,
disease, bugs, natural
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Art about Trees,
Leaves, and Roots

Since humans started creating art on the walls of caves
thousands of years ago, nature was their prime subject. The
artists in this book create art about connectedness and
interdependence — individuals to trees, human to human,
man to nature, individuals to community, and nature to
life. Trees inspire uniqueness and relevancy.

Some artists paint them, others sculpt with them, and
some even use them for fuel as a catalyst to create new
art forms. There are as many different ways to artistically
interpretatree, root, or leaf as there are people. Many artists
paint, using a wide variety of techniques and applications:
oil, acrylic, watercolor, encaustic, mixed media, collage,
photography. Some make woodcuts; fabric artists use a
wide variety of materials; sculptors use wood or transform
other materials into looking like wood or trees. Ceramicists
and glass artists work miracles with their medium, turning
glass into wood and trees. The list goes on and on. :

| began sculpting, at a very young age, growing up in
Rochester, New York, which is a hotbed for WOOdworking.
| was surrounded by some of the finest woodworkers in
the country. While in college, | began working with wood
and that's when | found my medium. Whether | carve a
single piece or laminate from joined and planed boards
and then carve with a chain saw, disc sanders, die grinders,
and a multitude of hand tools, | let the wood grain dictate
the flow — guiding my hands that hold the tools. Like the
ancient carvers, | believe we all enable the spirit of the
wood to be released.

I've owned a gallery for thirty-five years, and | am
constantly amazed and im pressed by the creative mind, as
wellas an artist's ability to bring their ideas into a concrete
form. This book is a tribute to the splendor of nature and
the artists’ inspiration.

Ann Morris creates people out of bronze leaves,
resulting in a hybrid of people trees. Carol Newmyer sculpts
in wax and then casts in bronze to make the human form
look like trees. Peter Kephart uses a bonfire to create
3 completely random effect. After the burning, he uses
a burning log to draw tree forms and embellishes with



pastels to put on the finishing touches. His art exemplifies
how there are still ideas out there that the human mind is
capable of developing into a stimulating work of art — not
just about the uniqueness of the technique but a statement
about our environment.

Most of these artists are making a statement about
our planet, even if they didnt mean to. So much of art is
unconscious; in fact, | have always contended that the mind
often confuses the message the soul wants to express. In
this technologically advancing world which finds many of
us overwhelmed with social media and technology, working
with wood and with ideas about wood grounds us and
brings us back to the nature of being human.

Miriam Di Fiore masterfully created a glass egg with
a forest growing inside, sitting on a piece of driftwood.
Another artist whose glass technique | find mind boggling
is Demetra Theofanous, who creates a nest and eggs out
of glass. Susan Klebanoff extends our view of nature into
three-dimensional weaving with mixed media. British artist
Amanda Richardson creates appliquéd fabric tapestries,
hand-dyeing and appliquéing each piece to create a work

that appears to be a painting. Bradley Stevens is a masterful
painter who understands light in nature. Linda Colnett
captivates the viewer with her mixed media collage with
trees in the foreground and comics in the background.
Joan Danziger uses paper mache as does Stephen Hansen,
but who would guess these are the same medium? Then
there is a group that creates environments like Andrew
Grant and South African artist Strijdom van der Merwe
who first creates his environment and then photographs it.
Certainly, the creative mind is an exceptional gift, which
is exemplified over and over again by the artists in this book,
where nature and the creative mind merge.
Margery E. Goldberg has been a major activist in the
Washington arts community for more than three decades
as an entrepreneur and the owner of Zenith Gallery,
curator, activist, arts commissioner, guest lecturer, and
wood and furniture sculptor. In 2010, she was honored for
her contribution to the cultural life in the nation’s capital
at the 25t Annual Mayor's Arts Award ceremony, where
she was presented with the Excellence in Service to the
Arts award.



TerryaBerlier |

Oakland, California

The memory of time énd ™
history preserved in the natural |
environment surround-’ghg
us is a major theme in imy |
visual art practice. The trace
and clues discovered in ”(gus
investigation reveal qué&\sl—
cyclical patterns of the past
and remind us to ques’qon .
how we might use that-
evidence to ethically m@ve
forward. My work seeks to
dissect and map the fabrlc‘,atlon of t1me and to expose
and manipulate our understandmg of culturaL and
environmental histories. !

| use tree rings from a Cross section of a iree as a'.
departure point; this extené]on of time physmally and.

visually reflects the perspectwe of "long time” and long— ;

term thinking, both into the future and into the pasti
rings refer‘to PrdfesSorz :
Nalini Nadkarni’s research comparmg the& number of | ,
trees in the world to the size oﬁt;the WOrld opulation. '

J;‘smty.on,_e v

In Long Time ll, the sixty-one’

She. concluded that ea;‘h person oul h_a.

1
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Long Time . Twenty-five plywood rings, monofilament.

] 4'x 4'x 6. 2009,

Long Time Il. Sixty-one plywood rings, aircraft cable.
5% 30" x 18'. 2009.

152



Perfect Lovers. One hundred plywood rings, monofilament.
30" x 4' x 4. 2011,

Reclaimed Time. Salvaged
wood. 2" x 2" x 2". 2012.

133

Perfect Lovers (for Ceil and Sally).
Wood, glass, sawdust.
46" x 27" % 13-1/2". 2012.

Terry Berlier
Oakland, California
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